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laboration with Daniel Castaneda he has compiled a valuable treatise on
pre-Cortezian instruments, which was published in 1937 under the title
Instrumental Precortesiano. He has also published a comparative study,
El Romance Espanol y El Corrido Mexicano (Mexico City, 1939). As a
composer he confines himself to arrangements of Mexican folk songs and
dances. His orchestral Danza Tarahumara was performed by the Orquesta
Sinjonica de Mexico on July 22, 1930, Chavez conducting. This score
and also Jalisco, Suite Indigenay Impresiones de Estio, and Tierras Solares
are in the Fleisher Collection in Philadelphia.

Miguel C. MEZA is a native of San Luis Potosi. He studied piano and
composition at the Conservatorio National in Mexico City, and upon
graduation in 1932, when he was twenty-nine years of age, he dedicated
himself to teaching, choral conducting, and composition. Meza has writ-
ten several orchestral works, among them Sinfoma en Estilo Mexicano
(Symphony in a Mexican Style), a symphonic poem entitled Revolution,
an orchestral suite, lmfresionesy and a ballet, Las Biniguendas de Platay
performed by the Orquesta Sinjonica de Mexico on October 4, 1935.

Pedro MICHACA, a composer who specializes in theoretical research and
musical pedagogy, comes from Canatlan. Michaca studied with Gustavo
Campa and Manuel Ponce at the Conservatorio National in Mexico City.
In 1925 he was appointed instructor at the Conservatory. In 1942
Michaco, then forty-five years old, compiled an analytical manual of har-
mony, La Evolution de la Armonia a Traves del Principo Ciclico-Musical,
in which he traces the evolution of the diatonic, pentatonic, and chromatic
scales, with a supplementary chapter on musical systems based on the
division of the octave into equal intervals. Michaca has composed little.
The orchestral score of his symphonic poem El Zarco (nickname of a
romantic Mexican bandit) is in the Fleisher Collection in Philadelphia.

Arnulfo MIRAMONTES (1882-----), one of Mexico's most prolific com-
posers, is a native of Tala. He studied organ at Aguas Calientes, and in
1907, at the age of twenty-five, went to Berlin, where he took courses in
piano and composition, returning to Mexico in 1911. Miramontes has
written two operas, two cantatas, twelve orchestral compositions, eighteen
religious works, eleven pieces for organ, forty-nine, piano pieces, and
thirteen songs. The subjects of his operas and symphonic poems usually
relate to pre-Cortezian Mexico. His technique of composition is contra-
puntal, and often reaches a considerable degree of linear complexity, while
keeping well within the traditional precepts of European harmony. His